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I) Text Excerpts from: William Shakespeare A Midsummer Night’s Dream [Act II, 1+2]
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	OBERON 

Ill met by moonlight, proud Titania.

TITANIA 

What, jealous Oberon! Fairies, skip hence:
I have forsworn his bed and company.

OBERON 

Tarry, rash wanton: am not I thy lord?

TITANIA 

Then I must be thy lady: but I know
When thou hast stolen away from fairy land,
And in the shape of Corin sat all day,
Playing on pipes of corn and versing love
To amorous Phillida. Why art thou here,
Come from the farthest Steppe of India?
But that, forsooth, the bouncing Amazon,
Your buskin'd mistress and your warrior love,
To Theseus must be wedded, and you come
To give their bed joy and prosperity.

OBERON 

How canst thou thus for shame, Titania,
Glance at my credit with Hippolyta,
Knowing I know thy love to Theseus?
Didst thou not lead him through the glimmering night
From Perigenia, whom he ravished?
And make him with fair AEgle break his faith,
With Ariadne and Antiopa?

TITANIA 

These are the forgeries of jealousy:
And never, since the middle summer's spring,
Met we on hill, in dale, forest or mead,
By paved fountain or by rushy brook,
Or in the beached margent of the sea,
To dance our ringlets to the whistling wind,
But with thy brawls thou hast disturb'd our sport.
Therefore the winds, piping to us in vain,
As in revenge, have suck'd up from the sea
Contagious fogs; which falling in the land
Have every pelting river made so proud
That they have overborne their continents:
The ox hath therefore stretch'd his yoke in vain,
The ploughman lost his sweat, and the green corn
Hath rotted ere his youth attain'd a beard;
The fold stands empty in the drowned field,
And crows are fatted with the murrion flock;
The nine men's morris is fill'd up with mud,
And the quaint mazes in the wanton green
For lack of tread are undistinguishable:
The human mortals want their winter here;
No night is now with hymn or carol blest:
Therefore the moon, the governess of floods,
Pale in her anger, washes all the air,
That rheumatic diseases do abound:
And thorough this distemperature we see
The seasons alter: hoary-headed frosts
Far in the fresh lap of the crimson rose,
And on old Hiems' thin and icy crown
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	An odorous chaplet of sweet summer buds
Is, as in mockery, set: the spring, the summer,
The childing autumn, angry winter, change
Their wonted liveries, and the mazed world,
By their increase, now knows not which is which:
And this same progeny of evils comes
From our debate, from our dissension;
We are their parents and original.

OBERON 

Do you amend it then; it lies in you:
Why should Titania cross her Oberon?
I do but beg a little changeling boy,
To be my henchman.

TITANIA 

Set your heart at rest:
The fairy land buys not the child of me.
His mother was a votaress of my order:
And, in the spiced Indian air, by night,
Full often hath she gossip'd by my side,
And sat with me on Neptune's yellow sands,
Marking the embarked traders on the flood,
When we have laugh'd to see the sails conceive
And grow big-bellied with the wanton wind;
Which she, with pretty and with swimming gait
Following,--her womb then rich with my young squire,--
Would imitate, and sail upon the land,
To fetch me trifles, and return again,
As from a voyage, rich with merchandise.
But she, being mortal, of that boy did die;
And for her sake do I rear up her boy,
And for her sake I will not part with him.

OBERON 

How long within this wood intend you stay?

TITANIA 

Perchance till after Theseus' wedding-day.
If you will patiently dance in our round
And see our moonlight revels, go with us;
If not, shun me, and I will spare your haunts.

OBERON 

Give me that boy, and I will go with thee.

TITANIA 

Not for thy fairy kingdom. Fairies, away!
We shall chide downright, if I longer stay.

Exit TITANIA with her train
OBERON 

Well, go thy way: thou shalt not from this grove
Till I torment thee for this injury.
My gentle Puck, come hither. Thou rememberest
Since once I sat upon a promontory,
And heard a mermaid on a dolphin's back
Uttering such dulcet and harmonious breath
That the rude sea grew civil at her song
And certain stars shot madly from their spheres,
To hear the sea-maid's music.    [Act II,1]
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	[…]

LYSANDER 

She sees not Hermia. Hermia, sleep thou there:
And never mayst thou come Lysander near!
For as a surfeit of the sweetest things
The deepest loathing to the stomach brings,
Or as tie heresies that men do leave
Are hated most of those they did deceive,
So thou, my surfeit and my heresy,
Of all be hated, but the most of me!
And, all my powers, address your love and might
To honour Helen and to be her knight! EXIT
HERMIA 

[Awaking] Help me, Lysander, help me! do thy best
To pluck this crawling serpent from my breast!
Ay me, for pity! what a dream was here!
Lysander, look how I do quake with fear:
Methought a serpent eat my heart away,
And you sat smiling at his cruel pray.
Lysander! what, removed? Lysander! lord!
What, out of hearing? gone? no sound, no word?
Alack, where are you speak, an if you hear;
Speak, of all loves! I swoon almost with fear.
No? then I well perceive you all not nigh
Either death or you I'll find immediately. EXIT
[ACT II,2]


II) Questions on the Text
1. Summarize the conversation of Titania and Oberon in Act II Scene 1 in your OWN words. Describe the importance of this conversation for the play by describing the consequences of this scene for the other characters of A Midsummer Night’s Dream. Use information from the text passage from Act II, 2 to prove your point. (6-7 sentences)

20 BE
2. Analyze Hermia’s monologue in Act II, 2 (l. 145- 156) in reference to stylistic devices and the themes of the play. (6-7 sentences)
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III) Version











20 BE
The Royal Shakespeare Company is confident that Shakespeare's appeal and, indeed, relevance, are not diminishing and may even be growing. 

I think they're right; and a horrible, incidental proof of this came last week, in the aftermath of the London bombs. A survivor, Liza Pulman, has written an account of waiting in the dark and smoke, not knowing whether they were all waiting for death or for rescuers. At one point a man, covered in soot, remarked that he was a carpenter and that he supposed it didn’t matter if he was a bit dirty.' When being led out, another man took the opportunity to say, 'At last " a seat.' 

These jokes, forgivably weak as they are, reminded you of those moments in Shakespeare when a joke intrudes on a tragic episode. The dying Mercutio says of his fatal wound that "tis not so deep as a well, nor so wide as a church door, but 'tis enough.' Shakespeare has, however, only observed how we behave in terrible circumstances; his plays have, in many ways, been teaching us how to behave.
Adapted from: http://findarticles.com/p/articles/mi_qn4158/is_20050713/ai_n14716649/pg_1
II) Questions on the Text
1. Summarize the conversation of Titania and Oberon in Act II Scene 1 in your OWN words. Describe the importance of this conversation for the play by describing the consequences of this scene for the other characters of A Midsummer Night’s Dream. Use information from the text passage from Act II, 2 to prove your point.

2x(5/5)
20 BE
- Titania and Oberon meet in the Fairy Forest and have an argument about the Indian boy. He is the son of one of Titania’s followers and Titania feels, therefore, obliged to take care of the boy. Oberon wants him, however, for his own train and expects Titania to give him to him for he must obey to him as her lord (l. 63). She doesn’t give in. Oberon wants to take revenge on Titania.
- The argument of Titania and Oberon causes an imbalance of love and nature which affects the Athenian lovers who are in the realms of the fairy forest at that point of time (Lysander neglects Hermia because if the love potion). They, accidentally, become part of Oberon’s plot against Titania. 

- This causes the CONFLICT of the play. 
2. Analyze Hermia’s monologue in Act II, 2 (l. 145- 156) in reference to stylistic devices and the theme(s) of the play. 






2x (5/5)
20 BE
- stylistic device: 
· “Serpent” (l. 146/ 149) = symbol for evil/ betrayal/ devil (Bible)

· “Methought a serpent eat my heart away” (l. 149) = metaphor

- Themes: 
Love = Hermia is in love with Lysander but because of the love potion he falls in love with Helena

=> love is irrational and happens against reason


Dream= Hermia’s dream foreshadows the coming events (Lysander leaving her)


=> Dreams are part of the world of imagination/ things happen without rhyme or reason (creativity of the playwright isn’t limited)
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20 BE
The Royal Shakespeare Company is confident that Shakespeare's appeal and, indeed, relevance, are not diminishing and may even be growing. 

I think they're right; and a horrible, incidental proof of this came last week, in the aftermath of the London bombs. A survivor, Liza Pulman, has written an account of waiting in the dark and smoke, not knowing whether they were all waiting for death or for rescuers. At one point a man, covered in soot, remarked that he was a carpenter and that he supposed it didn’t matter if he was a bit dirty.' When being led out, another man took the opportunity to say, 'At last " a seat.' 

These jokes, forgivably weak as they are, reminded you of those moments in Shakespeare when a joke intrudes on a tragic episode. The dying Mercutio says of his fatal wound that "tis not so deep as a well, nor so wide as a church door, but 'tis enough.' Shakespeare has, however, only observed how we behave in terrible circumstances; his plays have, in many ways, been teaching us how to behave.
Adapted from: http://findarticles.com/p/articles/mi_qn4158/is_20050713/ai_n14716649/pg_1
Die Royal Shakespeare Company ist zuversichtlich, dass Shakespeare Reiz und tatsächlich seine Relevanz nicht abnehmen und sogar zunehmen könnten.

Ich glaube, dass sie Recht haben und in der Zeit nach den Bombenanschlägen von London ergab sich dafür ein ein schrecklicher und zufälliger Beweis. Eine Überlebende, Liza Pulman, schrieb einen Bericht darüber als sie im Dunklen und in Rauch warteten und sich nicht sicher waren, ob sie auf den Tod oder ihre Retter warteten. ZU einem Zeitpunkt sagte eine Mann, der von Ruß bedeckt war, dass er annehme, dass es nichts ausmache, wenn er ein wenig dreckig sei. Ein anderer Mann nutzte die Gelegenheit als er heraus geführt wurde, zu sagen „Endlich, ein Sitz.“

Diese Witze, so flach sich verständlicherweise sind, erinnern an die Momente in Shakespeares Werken, wenn eine Witz eine tragische Szene unterbricht. So sagt der sterbende Mercutio über seine  tödliche Wunde: „Sie ist nicht so tief wie ein Brunnen, noch so breit wie eine Kirchentür, aber sie ist genug.“ Shakespeare hat jedoch nur beobachtet wie wir uns unter schrecklichen Umständen verhalten. Er hat uns in vielerlei Hinsicht beigebracht, wie wir uns verhalten sollen. 
